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hood in Roman child prattle would be an exercise of 
greater educational value than a youngster's struggles 
with the assistance of a teacher to express in intelligible 
English ten lines of Caesar. 

In conclusion, while in this article, which has already 
exceeded its contemplated limits, it has been possible 
to outline with brevity the position of but three writers 
as to formal discipline, a further study of the contribu- 
tions in such current publications as the Educational 
Review and the American Journal of Psychology 
would serve but to confirm what we have already seen — 
that pedagogical thought of to-day is distinctly more 
conservative than it was some years ago 1 . Accord- 
ingly we may conclude that we are not so desperately 
in need of dangerous remedies as the venders of such 
nostrums — or should we say nostra — would have us 
believe. In the meantime may we not justifiably urge 
upon the enthusiastic promoters of the Direct Method 
the propriety of more thoroughly testing the virtues of 
their magic radium in their own schools and classes 
before advising us to abandon methods which many of 
us feel have now been so improved as satisfactorily to 
meet the demands of modem pedagogy, as set forth 
in the works of the most advanced thinkers and writers 
of to-day? As laboratory material, the young of the 
genus homo are rather too precious to justify experi- 
mentation on a large scale. 
Boys' High School, Brooklyn. WILLIAM A. JENNER. 



REVIEW 

The Message of Greek Art. By H. H. Powers. New 
York: The Macmillan Company (1913). Pp. 336; 
Figures 137. $2.00. 

This book is excellently adapted to a circle of general 
readers of culture. It should certainly appeal also to 
all students of art, not merely of Greek art, as well as 
to intelligent visitors to European museums. The 
book can be highly recommended also to teachers and 
students of Greek history, for Dr. Powers lays much 
emphasis on the historical background and never 
disassociates Greek sculpture from Greek civilization, 
as a list of the titles of the chapters shows: 

I Introduction. Things Greek; II The Kingdom of 
Minos. The Aegean Civilization 3000 (?)-iooo (?) 
B.C.; Ill The Newcomers and their Art. The In- 
vasion of the Northerners. I500(?)-iooo(?) B. C; 
IV The Worshipper and his Wooden Image. Cult 
Statues. The Earliest Greek Sculpture; V Temple 
Builders and Painters. Why the Greeks painted the 
Parthenon; VI Art and Tyrants. Pisistratus and his 
New Program for Athens. 560-510 B. C; VII Art 
and Democracy. The Democratic Reaction and 
Victory over Persia. 510—450 B. C; VIII Athens 
becomes an Empire. The Delian League. Pericles 
and Phidias. 450-400 B. C; IX Art and Empire. 
The Building of the Parthenon, the Propylaea and the 
Erechtheum; X New Ideals in Art. Phidias and the 



Reference may be made here to the papers on Formal Discipline, 
by Professors Angell, Pillsbury, and Judd, in Kelsey's Latin and 
Greek in American Education, 344-306. 



Parthenon Sculptures; XI Art and the Scientists. 
Myron: Polyclitus and his Canon; XII Art and the 
Philosophers. Praxiteles and Scopas. 400-338 B. C. ; 
XIII The Diffusion of Art. Greek Memorials to the 
Dead; XIV The Mutual Conquest. Greece and 
Alexander. 338-300 B. C; XV Dispersion and 
Transfusion. Alexandria, Rhodes, and Pergamon. 
300-146 B. C. 

Throughout these chapters the laws and principles and 
tendencies of Greek sculpture are interpreted, and 
Greek art is made to tell its vital and significant mes- 
sage about the personality and life and ideals of the 
Greeks. Dr. Powers, who is President of the Bureau 
of University Travel, has carefully studied at first hand 
the great works of Greek sculpture, and has shown 
good taste in his selection of works to be discussed or 
used as examples. He writes with lucidity and origi- 
nality. He is a connoisseur of good judgment, and his 
book will prove very stimulating, as did his Mornings 
with Masters of Art, to which this is a companion 
volume. 

The remarks and methods of Dr. Powers are, how- 
ever, not so new as he would have us believe, for not all 
archaeologists are such specialists as to have lost 
entirely their generalizing faculties: witness Gardner's 
Principles of Greek Art, Von Mach's Greek Sculpture, 
Its Spirit and Principles, and the works of Lange, 
Lowe, Robert, Lechat, Boutmy, Delia Seta, and many 
others. Moreover, some of Dr. Powers's general 
statements do not tally with the facts, as when he 
asserts (101, 107) that the female nude was unknown 
until the fourth century, and that we owe our sensitive- 
ness about the nude to the Greeks themselves. Even 
in Pre-Mycenean times there were countless primitive 
statuettes in marble or limestone, representing a naked 
female figure, standing erect and with arms crossed. 
There were certainly nude female statues in the fifth 
century, like the Niobid of the Banca Commerciale 
and the bronze original (470-460 B. C.) of which we 
have a copy in the nude female figure from the Esquiline 
(Sauerlandt, Griechische Bildwerke, Jahreshefte [1907], 
141), and as early as the first half of the fifth century 
we also have a nude female on the Ludovisi Throne. 
From the sixth century on the nude female figure 
occurs rather often in Greek art, especially in the 
Peloponnesus (Muller, Nacktheit und Entblossung, 
140 ff.; Jahreshefte, 1912, 219 ff.). On vases the 
nude female figure often occurs in the fifth century: 
compare Euphronius's Hetairai vase in St. Peters- 
burg, and many others. The Greeks appreciated the 
charms of the nude female figure, which they often 
represented in painting (cf. Zeuxis's Helen) and on 
vases, if not in sculpture; and, if we are to draw the 
curtain (109) before the orgies of Roman nude art, 
we must do the same for many Greek works of art. 
Another false distinction which Dr. Powers makes 
between Greek and Roman art is that the Greeks 
painted their statues and the Romans did not (69). 
Traces of color have been found on many important 
Roman statues, such as the Prima Porta Augustus, the 
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Augustus discovered in 1910 on the Via Labicana, the 
polychrome Venus-statuette of Pompeii, and many 
other works. In the Pompeian wall-paintings there is 
no colorless picture of a statue, but many examples of 
colored statues. The Etruscans and the Romans 
painted much of their architecture and sculpture, as 
well as the Greeks, nor is it true that we owe our 
instinctive protest against color to the Greeks. Again 
(143), Dr. Powers makes a false distinction between the 
Greeks and the Romans in the matter of the subtleties 
and refinements of architecture. The Greeks, of 
course, were the masters in these things, but Roman 
and even later architecture is not ignorant of the 
curved line and other refinements, as the articles of 
Goodyear and others have shown (compare Professor 
Goodyear's recent book on Greek Refinements, pub- 
lished by the Yale University Press, in 1912). Even 
the interesting imitation of the Parthenon which one 
sees to-day in Nashville, Tennessee, has curves. 

Chapters II and III, which contain much irrelevant 
matter, seem to me the weakest; they certainly do 
not give the message of the Minoan, or, as Dr. Powers 
calls it, the Aegean Civilization. Two large vases in 
Candia, Nestor's cup, a few of the gold discs from 
Mycenae, and the Vaphio cups surely are not enough 
illustrations to give the faintest conception of the 
wonderful art of the Minoans in paintings, in vases, 
and in metal and stone work; nor does the text betray 
any real acquaintance with the great works of Cretan 
art. On page 33, Corinth is said to have had a monop- 
oly of vases for more than a century, but along with 
early Corinthian vases the so-called Rhodian, Melian, 
Naucratite, Vourva vases, and, with later Corinthian 
vases, Boeotian, Samian, Cyrenaic, or Laconian, 
Chalcidian vases and Caeretan hydrias were very 
numerous. Moreover, it is not accurate to give (34, 
Pig. 8) a small Proto-Corinthian Lecythus in Boston 
as an example of a Corinthian vase, and to compare 
real Corinthian vases with a type of ware which some 
scholars think was made at Argos or Sicyon or else- 
where. The red-figured style began long before the 
beginning of the fifth century (36), perhaps as early as 
530 or 540. The statement (38) that the Greeks could 
not make works of art in bronze and gold and that the 
potter's art was the one art that the Greeks brought 
into the land which they appropriated is very surprising. 
In fact, Chapter III is very confused, and has little 
material bearing on its caption, The Invasion of the 
Northerners, 1500 (?)-iooo(?) B.C. All the illustra- 
tions (a geometric vase, a Proto-Corinthian lecythus, 
an amphora by Amasis, and a red-figured loutrophorus) 
are of vases much later than 1000 B.C. Moreover, 
they do not give the wonderful message of Greek vases, 
an important department of Greek art with which 
Dr. Powers is evidently not very familiar. 

Chapters IV-VIII are much superior, and trace in a 
very interesting way the development of the representa- 
tion in sculpture of the female and male figures and of 
the pediment, with some guesses about the develop- 



ment of the temple-plan. A few statements one is 
inclined to query. On page 52 we hear that the very 
rudest art in representing the human figure never 
forgets eyes and mouth. Why omit the nose? Primi- 
tive island statuettes often have faces with no 
feature except a long triangular nose ; often on archaic 
vases the nose is as prominent a feature of the face as 
the mouth or the eye. According to many scholars, 
the group of two lions killing a bull (62) does not come 
from a pediment, and the three-bodied monster is 
probably not the Typhon. On page 78 the mistake is 
made of thinking that Athena is fighting with two 
giants on the pediment of Peisistratus's temple. There 
are in all three giants preserved, but Athena is fighting 
with only one. Other deities fought with the others, 
as Furtwangler's restoration shows, and his grouping 
of the giant away from Athena is much to be preferred 
to Powers's figure 22 (cf. Sitzungsberichte der Bayer- 
ischen Akademie, 1905). In speaking of the Aeginetan 
sculptures (117) Dr. Powers lays too much emphasis 
on the grin, which is not meant to be a grin. More- 
over, the dying figure in the east pediment does not 
grin meaninglessly (if it is a grin). We are told (118- 
1 19) that the so-called Apollo on the Omphalos, which 
Svoronos now tells us is the Theseus mentioned by 
Pausanias, stands isolated as the high-water mark of 
art before the great days, and that Phidias gazed 
"long and earnestly upon such work as this, the last 
word in that long lesson which art had been learning 
in preparation for his supreme message". But this 
is only one of several Roman copies of a bronze original, 
which is probably of so late a date that Phidias did 
not see it. It is an exaggeration to say (128) that a 
stone's throw before the Nike Temple on the Acropolis 
is the Pnyx and it is a popular fancy with no scientific 
basis that "to the left is the Prison of Socrates before 
which grows the hemlock". From the sentence, "To 
the right is the place of the Stoa where Zeno taught his 
disciples", we should think we knew the situation of the" 
stoa poekile, which has not yet been discovered. 

Chapter IX deals with the Parthenon, the Propylaea, 
and the Erechtheum, and gives some well known facts 
about these buildings, but takes no account of recent 
investigations. We read that "the crest of the hill 
lay not in the center but on the southern edge from 
which there was a gentle hollow slope to the northern 
edge" (133). The crest was not so very far south of 
the center, and sloped from there very sharply to the 
south, necessitating deep foundations for the Parthenon 
on the south side. Nor was the old Athena temple 
in the middle or in a hollow. Of the older Parthenon 
only the two lower drums of the columns ever were 
erected, so that we should hardly speak (134) of its 
still unfluted columns already in place. The new 
temple was probably begun before 447, and the western 
room is not a part of the cella. On page 147, it is said 
that the north-east and south-east wings of the Propy- 
laea were about fifty by eighty feet with Ionic columns 
within. The rooms are about 76 by 42, and there is 
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no evidence of Ionic columns in them. It is unlikely 
that Pisistratus brought to the acropolis the unsightly 
wooden statue from the Brauronian promontory (148): 
Pausanias, in the second century A. D., definitely says 
that the ancient xoanon was still in Brauron. Pages 
149-156, which deal with the Erechtheum, are un- 
satisfactory. Stevens's plan for the Erechtheum should 
now be adopted, and such an antiquated illustration 
of the Erechtheum as appears in Fig. 48 should dis- 
appear from all books on Athens or Greek art. Con- 
trast with this the excellent illustration of the restored 
Erechtheum on page 318. of Weller's Athens and its 
Monuments. Dr. Powers does not know the real 
message of the Erechtheum, because he is unfamiliar 
with the problems and the recent researches about the 
building and the Caryatid Porch. We can hardly say 
(156) that the west wall of the Erechtheum may have 
been obviously temporary, a mere boarding up, as it 
were, until the time should come when the whole 
would be completed as planned, and that centuries 
later this temporary wall was replaced by a permanent 
one in Roman style, with windows and engaged pillars 
and other things not unbeautiful, but all un-Greek. 
This -west wall is not un-Greek, because in the Greek 
building there were also half columns on the outside 
and pilasters on the inside, and the main difference 
was that in the Greek west wall the intercolumniations, 
except the one to the south, were closed by wooden 
grills instead of the marble screen (for an idea of the 
west wall, compare Hill, American Journal of Archaeol- 
ogy, 14 [1910], Fig. 3; and now Weller, Athens, 330). 
Moreover, windows are not un-Greek, since they exist 
in the Propylaea, and Stevens has shown, as Inwood 
and Botticher surmised, that the east wall of the 
Erechtheum had windows (cf. A. J. A. 10 [1906], pi. 9; 
Weller, 32 1 ). Many would not agree that the Caryatid 
porch is bad in principle, and that the Greek did the 
wrong thing. Dr. Powers does not mention the omis- 
sion of the frieze to make the weight on the heads of 
the maidens seem lighter, and if he knew the story of 
the Arrephori, he would not find so much difficulty 
(compare Elderkin, Problems in Periclean Buildings: 
see The Classical Weekly 6.206-207). Why not a 
word about the North Porch with its beautiful door- 
way, which has sent its message to so many of our 
best modern door-ways? 

Chapter X on New Ideals and Phidias and the 
Parthenon is the best in the book, and shows a fine 
appreciation of the Parthenon sculptures themselves, 
and of the development of pedimental sculptures, from 
the hydra pediment in poros and low relief to the east 
pediment of the Parthenon, "which must be accounted 
earth's, greatest achievement in art". Such praise 
and enthusiasm make it hard to agree with Dr. Powers 
when he says repeatedly (130, 131, 160, etc.) that it is 
all but certain that not a particle of Phidias's handi- 
work remains, that not one of the Parthenon sculptures 
ever felt his chisel. The pediments seem in his 
opinion to have been executed after Phidias's death, 



and in a style more modern than that which character- 
ized his cult statues. According to him, the two groups 
of the several divinities on the frieze were done by- 
two different artists (182). But there is not much 
more difference than between the Agias of Delphi and 
the Apoxyomenos, both of which Dr. Powers assigns 
to Lysippus — an opinion very interesting to archaeolo- 
gists, who are in doubt how far the same sculptor can 
show differences of style. Pages 162 and 163 take no 
account of Furtwangler's remarkable restoration of the 
pediments of Aegina, nor of Mackenzie, British School 
Annual 15. 274 ft". We are told (174) that the theme 
of the Parthenon metopes is pretty uniformly the battle 
of the Lapiths and the Centaurs, whereas only a small 
proportion of the metopes had that subject. The 
illustrations from the frieze of the Parthenon (176, 177) 
are not very satisfactory, and are badly arranged. 
What could be more awkward than to divide the most 
important figure of Zeus, so that half appears in 
Fig. 66, and the other half in Fig. 67? Nor does Zeus sit 
on a stool as implied (181), but on a sort of throne with 
back and arms. Few scholars would date the Nike 
temple a generation after Phidias (186), or say that 
Phidias perhaps never worked in marble. If the 
marble head in Boston is mentioned (188) as a repre- 
sentation of Phidias's Zeus, surely the bronze head in 
Vienna should also be given (Jahreshefte, 1911, 35 ff.). 
On page 197 it is. stated that "the Apollo of the Om- 
phalos almost must have been a discus thrower". 
If he was an athlete, he was a pugilist, as the copy on 
the Vatican seems to show, or he may have been 
Thesus, as Svoronos believes. Moreover, this statue 
hardly represents the high-water mark of Pre-Phidian 
art, for Myron is essentially Pre-Phidian. It certainly 
seems strange to have Myron discussed along with 
Polyclitus in the chapter after that dealing with 
Phidias. The antiquated illustration of Myron's 
Satyr given on page 198 should disappear from books 
on Greek art. Now that copies of the Athena exist 
in Frankfort, Paris, Rome, Madrid, Toulouse, etc., 
we should have the whole group illustrated as in Wel- 
ler's Athens, 265. It is not true that, in the Saurocto- 
nus, Apollo is transfixing the lizard (244). Von Mach 
and others believe that he had not even the thought 
of doing so. The illustration of the Cnidian Aphrodite 
with the tin drapery (255) gives a false idea of the 
statue. In the chapter (XIII) on Greek memorials 
to the dead, in which the illustrations are not good, 
there are several statements which could be chal- 
lenged — as, for example, that the Alxenor stele repre- 
sents a farmer, that the Greek artist never makes 
death his theme, that the relief of the Mourning Athena 
may be an early work of Phidias. But it would be 
unfair to point out all the other minor errors which 
occur in the book. Although it is to be regretted that 
Dr. Powers has practically limited his view to a single 
phase of Greek Art, since he so neglects vases, coins, 
gems, terra-cottas, bronzes, gold and silver work, 
that we have not the message of Greek art, but only 
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that of the important works of Greek sculpture, his 
message is valuable, and will prove very stimulating 
to all interested in Greek art. Such words as those 
with regard to the Demeter of Cnidus, which, however, 
may not be so Praxitelean, cannot fail to inspire the 
reader's mind with a love of a truly wonderfu' work of 
art (230) : 

But above them all, and ranking with the Hermes 
itself, is the wonderful Demeter of Cnidus, perhaps 
the noblest creation of fourth-century art (Fig. 91). 
Comment on such a face is futile. Nothing but long- 
continued contemplation, by varying light and in 
varying moods, can reveal its deeper meaning. Sup- 
pose that a Christian sculptor had wrought this figure 
and set the child upon her knee. Would not a devout 
Christendom have acclaimed this as the supreme 
revelation of divine tenderness and maternal love? 
But no Christian artist either wrought or conceived 
such a Madonna as this. Compare with such a vision 
as this the coldly mundane beauties of Titian, the 
emotionless placidity of Raphael, the joyless pathos 
of Michelangelo, even the spiritual beauty of Gforgione, 
and the hopeless inadequacy of the Christian artist 
in expressing his own ideal is at once apparent, while 
the purposeless subtleties of a Mona Lisa degenerate 
into irritating impertinence. Not fifteen centuries 
after Calvary, but four centuries before, the Christian 
ideal found its most perfect expression. 

Such rhetoric is noble, but there is too much cheap and 
false tirade (208, 209, 326, etc.) against modern methods 
of teaching art and archaeology, which leaves the 
impression that the book is merely that of a connoisseur 
who cares little about the technical processes, the mast- 
ery of anatomy, and the composition of Greek art. 
Without the severe discipline of a thorough and 
scientific training in art and archaeology it is as difficult 
to interpret finally the spiritual content of Greek art, 
(which is after all, as Dr. Powers says, the important 
thing), as it is to understand all the niceties of the 
Greek language and literature without at least a little 
knowledge of syntax. 
The Johns Hopkins University. DAVID M. ROBINSON. 



THE NEW YORK LATIN CLUB 

The first luncheon of the New York Latin Club for 
the year 1914-1915 will be held on Saturday, Novem- 
ber 7, at noon sharp, in Room 530 of The Washington 
Irving High School, Irving Place, between 16th and 
17th Streets, New York City. 

The address will be delivered by Mrs.' Francis G. 
Allinson, well known as a contributor to contemporary 
magazines, and especially as author, with her husband, 
Professor Allinson of Brown University, of that 
delightful book, Greek Lands and Letters (see The 
Classical Weekly 3. 147-148). Mrs. Allinson's sub- 
ject will be Attic Memorabilia. 

The price of membership in the Club and of the three 
luncheons together is $2.75. An additional $1.50 
makes one a member also of The Classical Association 
of the Atlantic States and so entitled to special rates on 
The Classical Journal, Classical Philology, and Art and 
Archaeology. 



MEMORIAL TO ANDREW LANG 

There has been placed in the Chapel of the United 
College, University of St. Andrews, Scotland, a 
Memorial Slab to the memory of Andrew Lang. It 
consists of a bronze casting in a frame of Greek Tinos 
marble. 

The Inscription, in raised letters, is as follows: 

•ANDREW • LANG- 

MDCCCXLIV • MDCCCCXII 

A- STUDENT- OF "THIS • COLLEGE 

MDCCCLXI • MDCCCLXIII 



XAIPE ST IIOAA AriOT EA02 ANAPEIOT 
AAIKAT2T0N • EN BIOTJH EPATON KAI 
TPHI06HT0N AEI • NTN A ETI *IATEPON 
ESSI nOAIXNION OTTI KAMONTI • KOI 
TON EMOI IIAPEXEIS EK IIONOT AIAION 

The Greek in the inscription is in letters of an archaic 
pattern, and may be thus translated — 

A long farewell to thee, sea-washed seat of holy 
Andrew, pleasant to me in life and ever greatly longed 
for; and now art thou even dearer, little town, in 
that thou givest me, out-worn, eternal rest after toil. 

The Greek lines are by Professor Alexander 
Shewan, one of Mr. Lang's friends in St. Andrews. 



CORRESPONDENCE 



I have had from a young woman teaching Latin in 
an Ohio High School a letter from which I wish to 
quote a few extracts: 

In the last two or three years we have had quite an 
increase in the Latin registration. Out of a class of 
forty-six to graduate this year, fifteen will have com- 
pleted the four years of Latin. Considering the fact 
that we have a widely elective course, including sew- 
ing, cooking, manual training and commercial sub- 
jects, and that by far the greater percent of our students 
expect to finish their school training with the High 
School, I think this a good showing for Latin. From 
a class of nearly one hundred and thirty entering the 
High School this year, ninety are starting in Latin. . . . 
I think that too many High School teachers of Latin 
are trying to crowd out all but College entrance stu- 
dents into the so-called practical studies. . . .My 
policy is to retain all whom I think to be profiting by 
the work. I find that it does not need much urging 
to get pupils to study Latin. Here it only needs the 
discontinuance of the former policy of discouragement. 
Of a total enrollment of three hundred and thirty, we 
have over one hundred and fifty in Latin classes. 

This letter does not need much comment. .With a 

liberal distribution of teachers such as this young 

woman, of sufficient force of character to counteract 

adverse influences from overhead, we should hear little 

talk of any tendency to serious decline in Latin study 

in the High Schools. 

Denison University, W. H. JOHNSON. 

Granville, Ohio. 



